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SEMBRA LEGNO.

CORTOCIRCUITO TRA APPARENZA E REALTA

Pallet bruciati, casse da trasporto usu-
rate e oggetti industriali dismessi inva-
dono lo spazio espositivo, sottratti alla
loro funzione originaria e trasformati in
sculture attraverso un lavoro elegante e
realizzato con impeccabile precisione.

A un primo sguardo appaiono come
comuni manufatti in legno, segnati dal
tempo e dall'azione del fuoco, evoca-
tivi di abbandono e consumo. Lequi-
voco & intenzionale: cid che sembra
povero e quotidiano si rivela invece il
risultato di una raffinata lavorazione
scultorea. Il legno e solo un’illusione,
poiché la materia reale & il marmo,
freddo e compatto, capace di smen-
tire cid che l'occhio crede di vedere.

La ricerca di Valeria Vaccaro si muove
sul confine tra percezione e inganno,
facendo leva su una sottile ironia e su
una sorprendente maestria tecnica.
Lartista ¢ affascinata dal fuoco e dal-

la sua natura simbolica, alchemica e
primordiale, riconoscendone il potere
trasformativo e purificatore. Attraverso
il marmo, materiale scelto come prin-
cipale strumento espressivo, il fuoco
sembra lasciare un’impronta perma-
nente, fissando un momento di mu-
tazione e rendendolo duraturo, quasi
eterno. Il fuoco diventa cosi una meta-
fora ambivalente di distruzione e rina-
scita, capace di segnare una soglia tra
cio che e stato e cio che puo diventare.

Lintera produzione & attraversata da
ossimori concreti e tangibili: il marmo
appare carbonizzato, il legno e gelido
al tatto, il contenitore perde la propria
funzione e si fa opera. Ne nasce un
cortocircuito percettivo che sovverte i
luoghi comuni sull’arte contemporanea
e restituisce dignita, unicita e valore a
ci0 che sembrava seriale, marginale o
privo di importanza.

LOOKS LIKE WOOD. A SHORT-CIRCUIT
BETWEEN APPEARANCE AND REALITY

Burnt pallets, worn transport crates and
discarded industrial objects occupy the
exhibition space, removed from their
original function and transformed into
sculptures through an elegant process
carried out with impeccable precision.

At first glance, they appear to be ordi-
nary wooden items, marked by time and
fire, evoking ideas of abandonment and
consumption. This ambiguity is delibe-
rate: what seems poor and everyday
is in fact the result of refined sculptural
craftsmanship. The wood is only an il-
lusion, as the true material is marble—
cold and compact—capable of contradi-
cting what the eye believes it perceives.

Valeria Vaccaro’s research unfolds
along the boundary between percep-
tion and deception, relying on subtle
irony and remarkable technical ma-
stery. The artist is fascinated by fire and
its symbolic, alchemical and primordial

nature, acknowledging its transfor-
mative and purifying power. Through
marble, chosen as her primary expres-
sive medium, fire appears to leave a
permanent imprint, fixing a moment of
change and making it enduring, almost
eternal. Fire thus becomes an ambi-
valent metaphor of destruction and
rebirth, marking a threshold between
what has been and what may come.

The entire body of work is permeated
by tangible oxymorons: marble appears
charred, wood feels cold to the touch,
and the container loses its function to
become the artwork itself. The result is
a perceptual short circuit that overturns
common assumptions about contempo-
rary art, restoring dignity, uniqueness
and value to what once seemed serial,
marginal or insignificant.
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Marmiferi 2024
marble Carrara, ink, 6x6x65 cm cad.

Marmiferi 2024
marble Carrara, ink, 6x6x65 cm cad.



Marmiferi 2025
marble Carrara, ink, 6x6x65 cm cad.
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Supermina 2025
marble Carrara, ink, 8,5x10x115 cm cad.
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marble Carrara, ink, 7x7,5x85 cm cad.

Supermina 2025







Handle with care L
marble Carrara, ink, 2018, 69x38x167 cm
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Handle with care M
marble Carrara, ink, 2022, 47x27x102 cm
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Handle with care S Handle with care XS
marble Carrar, ink, 2022, 38x30x73 cm marble Carrar, ink, 2022, 38x30x53 cm / 32x32x53 cm

20 21



22 23



Urban platform burned
marble Carrara, ink, 2020, 80x60x15 cm
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Open this side 2021
marble Carrara, ink, 20x20x4,5 cm - 15x15x4,5 cm
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Elephant 2022
marble Carrara, ink, 50x44x25 cm
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Giraffe 2022
marble Carrara, ink, 83x55x12 cm
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Rhinoceros 2022
marble Carrara, ink, 50x23x29 cm
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Cerca sempre la verita 2022
marble Carrara, ink, 60x22x40 cm - 40x14,5x24 cm
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Packet of letters 2019
marble Carrara, ink, 11x17x6 cm
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Letter 2018
marble Carrara, ink, 12x17,5x0,2 cm
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Letters (diptych) 2019
marble Carrara, ink, 17x10x0,3 cm cad.
wood and plexiglass case, 40x50x10 cm
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Sottile Artificio 2017
marble Carrara, ink, glass, 28x28x52 cm

Sottile Artificio (linear) 2019
marble Carrara, ink, glass, 32x15x155 cm
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Valeria Vaccaro € una giovane scultrice tori-
nese affascinata dal fuoco e dal suo signifi-
cato simbolico, alchemico e primordiale, dalla
sua forza purificatrice. Il fuoco trasforma ogni
cosa, perfino il marmo, materiale che lartista
ha scelto come arma espressiva, plasman-
dolo fino a farlo sembrare legno, bruciato e
annerito dalle famme.

Valeria Vaccaro nasce a Torino nel 1988. Dopo
aver frequentato il Liceo Artistico, studia scul-
tura presso IAccademia Albertina di Belle Arti
di Torino. Dal 2005 espone regolarmente in
mostre personali e collettive in Italia, Francia,
Germania, Inghilterra e Montenegro e parte-
cipa a fiere di settore.Tra il 2013 e il 2015 par-
tecipa alla Biennale itinerante europea JCE
Jeune Création Européenne. Nel 2015 espone
a Exhibit a Torino e al Museo dArte Contempo-
ranea del Castello di Rivara. Nel 2017, in occa-
sione dellArt Prize CBM, vince una menzione
speciale dalla citta di Torino. Nello stesso anno
e tra i vincitori dellArTeam Cup 2017. Nel 2021
viene selezionata per esporre alcune sue scul-
ture nellambito di BAG Bocconi Art Gallery a
Milano. Nel 2022 vince il secondo premio del-
la IX edizione del Premio Artistico Collezione
VAF. Vive e lavora a Torino.
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Valeria Vaccaro is a young Turin sculptor
fascinated by fire and its symbolic, alchemi-
cal and primordial meaning, by its purifying
power. Fire transforms everything, even mar-
ble, a material that the artist has chosen as
an expressive weapon, shaping it until it looks
like wood, burned and blackened by flames.

Valeria Vaccaro was born in Turin in 1988.
After attending the Art School, she studied
sculpture at the Albertina Academy of Fine
Arts in Turin. Since 2005 he has regularly
exhibited in solo and group exhibitions in Italy,
France, Germany, England and Montenegro
and participates in trade fairs. Between 2013
and 2015 he participated in the JCE Jeune
Création Européenne traveling European
Biennial. In 2015 he exhibited at Exhibit in
Turin and at the Museum of Contemporary
Art of the Castello di Rivara. In 2017, on the
occasion of the CBM Art Prize, he won a
special mention from the city of Turin. In the
same year she was among the winners of the
2017 ArTeam Cup. In 2021 she was selected
to exhibit some of her sculptures at BAG Boc-
coni Art Gallery in Milan. In 2022 he won the
second prize of the IX edition of the VAF Col-
lection Artistic Award. Lives and works in Turin.
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